LETTER FROM NEW YORK

By JULIA CROWE

THE LAGQ performed in New York at the 92nd
Sireet Y Lo a [ull house [or a concert featuring
works from their new CD, Spin (Telarc). Their
programme lealured Lianura by Alloniso Montes:

a sprilely Four Dances from The First Booke of

Consort Lessons hy Thomas Morley (arr. by
Scotl. Tennant); York's percussive Quiccan fol-
lowed by Kancngiser's Celtic-llavoured Turn to
the Sea (hoth featured on the new albuin); Two
Mexican Pieces by Aaron Copland (arr. by
Kanengiser): Three ‘Guilar Hcroes' pieces:
Ralph Towner's icarus, Pal Metheny's Letter
from Horne and Chet Atkin's Biue Echo/Country
Gentleman:; Vince Mendoza Solstice Poern (also
on the Spin CD) and lastly, their show-stopping
Hungarian Rhapsody No, 2 by Franz Liszt.

The quarlet performed in their usual top.
wise-cracking and [leel-fingered lorm. For some
reason, the quarlet was subjecled 1o close
examinalion by a young man seated in the [irst
row cenler and by another sealed in the sccond
row, slage righl. each peering through binocu-
lars. This seems (o be the new (rend here al
concerts in New York: a knuckle-headed degree
of knuckle-gazing. Hopefully the quartet had
managed (0 use cnough wel wipes to clear away
any remaining traces ol dinner.

Bill Kanengiscr held a maslerclass at the
Manhattan School ol Music a montlh earlicr
and advised students to approach sheet music
in a reassured, relaxed manner that allowed
time (o get inside (e shape ot a melody and
deconsiruct it.  'IUs like having a glass of red
wine—[irst you snill it. turn the glass and see
the legs of il. Examinc the melody wilthoul
hurrying.

MSM siudeni Colin 1otz with Bill Kanengiser.

‘And il you should find yoursell (ripping dur-
ing a fasl passage.” Kancngiser says, "Maybe you
dor’t know the part well enough. Remember
the syslems: [ingers, audilory, visual, memo-
ry. Conlusion during a passage indicates this is
a spot that requires slow, comlorlable work and
transitions in order to anticipale what is coming
next. Don't worry, this is a good thing!’

Other New York news: Juilliard will be ccle-
braling its 100-year anniversary on October 7ith
and 8th withh concerls leaturing Antigoni Goni,
‘Tali Roth and a masterclass with Sharon Isbin lor
its Pre-College studenis. Both the concerts and
maslerclass will be [ree and open 1o the public.

‘T'm proud that 2006-7 marks thc seven-
leenth yecar of The Juilliard School's Guilar
Departiient which I created in 1989 and have
chaircd since its inception,” Isbin says.
Guitlarisls [rom 15 dillerent countrics have
received graduate degrees under my Lulelage.

In September 2007,

h&

Tali Roth with Juillicord Pre College Division gritar students.

Jouilliard will iniliate iis
lirst undergraduale pro-
gramune lor guilar, also
under  my  directiorn.
Information will be post-
ed this fall al
http://www juilliard.cdu.
Complcied  applications
are due Dececmber 1,
2006. Beeause class size
is limited. graduale and
undergraduate auditions
will be higlily seleclive.”
Goni, who instructed
Juilliard’s Pre-College
Divisiont guilar sludenis for
several years belore accepi-
ing a prolessorship al the
Guitar Departinenl at the
Royal  Conservatory ol
Brussels, will be performing
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a solo programme. Tali Roth has recenlly filled this posl
and will be performing Rodrigo’s Concierto de Aranjuez wilh
a small orchestra conducled by Dr. Andrew Thomas,
Direclor ol the Pre-College Division at Juilliard. Ms. lshin
presides over masterclasses and performances this month
atl the Aspen Music Feslival and will be perlorming a solo
recital atl larris Hall at the Grand Teton Music Festival, 10
August.

Jazz/classical guitarist Ken Hatfield, profiled receontly in
this column, has been added to ASCAD's Jazz Wall of Fame
with the ASAPP Foundation's Vanguard Award. Hailicld
received the honour lor his wide range of composilional
slyles and instrumentations. including jazz works writlen
for his own cnsembles. chamber picces, choral works and
ballel scores. including commissioned works lor Judilh
Jamison. The Washinglon Ballet Cowmpany, and the Maurice
Bejart Ballet Company. He has also writien scores lor lele
vision and [(ilm. including Eugene Richards' award-winning
documeniary bul, the day came.

Mel Bay recentlly published his excellent book Jazz and the
Clussical Guitar:  Theory and Application. (See Chris
Dumigan’s review in the June 2006 issue ol Classical Guilar
Magazine.) His latest CD. Siring Theory {Arthuar Circle) lea
tures his classical and dobro plaving skills in an
Appalachian-inspired homage (o his lather, along wilh orig
inal picces inspired by the writings of Jorge Luis Borges.

latlield has performed as a solo artist and wilh his vari
ous cnsembles al The JVC Jarzz Festival, The Knilting
Factory, The Cathedral of St John the Divine, the Whitney
Sculpture Court here in New York and at the North Wales
International Jazz Guilar Feslival.
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