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GUITARIST KENJI FIABA recently performed in a
concert entitled Japan Perspective, an event pre-
sented bv Composer's Voice in collaboration with
Vox Novus. Composer's Voice and the Jan Hus
Church in Nerr-York City. The concert programme
included Ebga pour La stdte d'un inconnu by
Takashi Ogax.a rvith Kyoko Ogawa, soprano and
Yurni Suehiro. piano; CaLLby Masatora Goya, per-
formed b1' Susan Davita Mandel, Cello, and Yumi
Suehiro. piano: A MiLk Vetch Freld by Yui
Kitamura. performed by Satoshi Okamoto (New
York Philharmonic), double bass, and Pascual
Martinez Forteza (New York Philharmonic), clar-
inet and a piece performed by Kenji Haba called
l5 n;linutes oJ Jame a collection of fifteen one-
minute long rvorks composed by ffieen different
composers. including Dai Fujikura, Chia-Yu ,
Ashley John t-ong, Salim Dada, Oswaldo Torres
Ortiz, Thomas Flippin, Jay Batxner, Justin
Breame. Douglas DaSilva, Joseph Eidson, Iman
Habibi, Stanros Hoplaros, Richard Pressley, John
Thompson and Chris Vaisvil.

Haba first picked up a guita.r at age 13 but it
was the electric instmment. 'I had no chance to
learn the guitar seriously because there were no
music schools in my town and I did not have any
opportunitv to learn,' he says. 'But I always
enjoyed music. As a young boy from Mino-City, I
always wanted to live in the city. After gradua-
tion from high school, I moved to Tolryo for col-
lege. But Tokyo was not enough for me and I
started to have my eye on living overseas. In
2OOl, I decided to move to Connecticut because
it was close to New York. Somehow, I was always
thinking about New York before I left Japan.
Learning English was a mandatory subject at
Junior High School through High School so I
knew some English already when I came to the
US. My original plan was to actually learn
English further at a language school in New
Haven, Connecticut, for four months. After stay-
ing in the US for a couple of months, I became
more interested in learning about the culture
here so I decided to go to college.'

Haba received his Bachelor in Accounting in
2OO5 from Southern State Connecticut State
University. That same year, he landed a job at an
accounting firm in New York and moved to the
city. Also, in 2OO5, Haba bought his first CD of
Andres Segovia.'Listening to it changed his life.
'When I found this 'CD of Segovia and his
Contemporaries, Volume 6, I did not know who
Segovia was. I bought it because I liked the pic-
ture ofyoung Segovia on the cover. Then I heard
his performance of Bach's BWV999 and there is
no way for me to explain just how deeply moved I
felt by his playing.
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'I did not know how to read music back then,'
Haba says, 'but I just felt I needed to pursue this
path of guitar because of this CD. Although I was
just hired as an accountant in a certified public
accountant office in New York City, my mind was
occupied with music. Working for twelve hours
and practice for three hours everyday sounds
tough but I have always enjoyed it. After two
years of practice with guitarists Oren Fader and
Kevin Gallagher, I studied with Mark Delpriora at
the Manhattan School of Music in 2OO7.' Haba
received his Masters of Music from the
Manhattan School of Music in 2009.

To live in New York City is a very special expe-
rience for me because there are people from all
over the world on this small island, Manhattan,'
Haba says. To me this city is like a small world.
I have met people from so many different cultures
and it always inspires me to be able to talk with
them. These conversations have influenced me
greatly in terms of improving my musicality as
well as expanding my perception of the world. In
Japan, most of tlre people are Japanese-more
than 98%o of its population. So it is a very
refreshing experience to be surrounded by multi-
ethic people in the US. And it is kind of amazing
and inspiring to see how people accept and
respect differences in culture to live together'

Everything is much bigger in the US, from food
portions to the size of buses, trains, roads, furni-
ture and books. The first time when I went to a
diner to have a hamburger, I could not believe
how big it was! But now, I can just eat it all like
nothing.

In 2010, Haba visited the New Jersey Japanese
School to give a presentation on guitar and a per-
formance with Oren Fader. 'We played solo and
duet music, including works by Toru Takemitsu,
Elliot Carter and Astor Piazzolla. A couple of
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weeks after the event, I received a booklet includ-
ing more than one hundred thank you letters
from the students, which is one of my treasures
now. It was nice to read letters in Japanese. This
whole event, playing in a Japanese school and
receiving letters in Japanese, was very special for
me. since it reminds me of where I come from and
who I am, It does not mean I become more exclu-
sive, but I understand myself better and I try to
understand others more. This realisation also
changed how I play music as well. I started to
think about not just musical ideas alone but the
composers, their cultures and history.'

Also. in 2010. Haba released his first CD, enti-
tled Music of Toru Takemitsu. http://www.cdba-
by. com/cd/ KenjiHaba FanJare Magazine
described the recording as a 'nuanced perfor-
mance' and 'ideal match for Takemitsu's refined
music.

'I have been fully enjoying myself as a musician
in New York City,' Haba says. 'I have been luc\r
to meet so many composers and play their works.
Of course, I practice Bach pieces each morning
but my main focus now is to play contemporary
music. In 2011, I was honored to be a featured
artist at the 3rd annual guitar concert presented
by Composer's Volce. And I was lucky enough to
be the first guitarist to perform the piece 15 min-
utes ofiame, a collection of 15 one minute pieces
composed for solo guitar which includes one
piece by the renowned composer, Dai Fujikura.

ln 2012, Haba formed a cello arld guitar duo
with cellist Susan Mandel called Impulse.

'I met Susan through Composer's Voice and we
have exciting projects ahead of us,' Haba says.
'First of all, Argentine composer Marisol Gentile is
wdting music for us, which we will premiere in a
concert in September 2013. In Jgne 2014, we
will be the featured artists at the 6tn annual gui-
tar concert presented by Composer's Voice. And
in January 2014, we will be a part of Chamber
Music in NYC and perform at Weill Recital Hall in
Carnegie Hall.

Haba no longer works at the accounting firm.
Instead, he teaches guitar from his studio in New
York City as well as at Bergen Academy of Music
in New Jersey. Teaching guitar is an exciting
job,'he says, 'since I get to share what I care for
with students. What I share is very important
but also how I share is also important. I try to
improve both aspects daily to be a better teacher.'

Haba's students range from four years old to
adult in age. 'For young students, I like to use
parts of the Suzuki method. I say parts because I
am using some ideas of Suzuki method. It helps
students develop good technical and musical
foundations. For adult students, it depends on
how advanced they are. For beginners, I usually
recommend playing some folk tune arrangements
that students are familiar with and I help them to
understand phrasings as well as learning guitar
technique. I then recommend Giuliani. Sor and
Carulli Preludes to polish technique. But. in the
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end, my focus is always to teach and show them
how to enjoy music and guitarl My journey as a
guitarist arrd teacher just began. I am excited
and happy that I was able to take this path in
New York City. I am excited for what I do and
those whorn I meet today.'

Haba's next solo concert will on September 24
at St. Peter's Church in Midtown Manhattan.

For mort hformatton, please Yl6it:

http://www.habahabakenn.com^nder,htnl
http://www,youtuh.com/watch?v=GSfihJdrgBM

http://frcchold.patch.con/uticles/henji-haba-and-
greEory-durozcl-pcrfom-at-dotrntown-concoIt-
s€ri€e#vidoo-4900815

May I also send you my tribute to Stephen
Dodgson?
When I was teaching at the Conservatoire Royal
De Bruxelles I fell in love with SteDhen's beauti
ful and sarcastic studies | - l0 and I I -20! All mv
students appreciared these impressive pieces.
coming out of the pen of a non guitarist!. Maybe
that's why his music was so different...He was
thinking'orchestra'...not guitar!
Our roads crossed in Paris 1989, as members of
the jury for the Radio France competition, and we
got on together immediately!...Stephen loved life.
laughing, joking, and enjoying himself. One
evening, we had a bet to guess which one of us
would enter the restaurant crawling on his
knees!. We both did it! We had one thing in com-
mon....we were both cyclists! Every year, since
then, we exchanged postcards for New Year.

Stephen was the kind of man you only meet
once in your life ald never forget. That was an
honour for me.

NORBERT LECLERCQ
Brr-rssels
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