
NEW YORK-BASED guitarist
Tali Roth's tango music is fea-
tured in the new Woody Allen
2010 film release, YouWiLLMeet
a Tcrlt Dark Stranger, which
stars Anthony Hopkins, Freida
Pinto, Antonio Banderas and
Naomi Watts. Allen contacted
Roth in the autumn of 2OO9 via
The Juilliard School, where she
heads the Pre-College. 'He was
very specific about the music
he wanted,' Roth says. 'I trav-
elled to Allen's film editing stu-
dio here in the city, where he
had me view a clip. He wanted
a guitar quintet of Boccherini's
Fandango. the grave assai,
which is basically the introduc-
tion to t}re Fandango'.

Roth had coincidentallv per-
formed this piece earlier in the
year with the Israel
Philharmonic Quintet. 'He
wanted a solo version of the piece because the
actress Freida Pinto performs it on guitar in the
movie. He also wanted a quintet version entirely
of guitar. I've been coaching the Juilliard Pre-
College ensemble now for years and have had to
perform various guitar parts - so with this expe-
rience, I was able to assure him I could do multi-
tracks, no problem'.

Roth enlisted the help of arranger Jon Geist,
whom she has worked with for the past twenty
years on various projects. Geist, who runs his
own guitar studio in the theatre district of
Manhattan, received a film credit as co-arranger.
'We had ten days to do everything,' Roth says,
'and this included the arranging, recording artd
editing.' Roth recorded the music at the Clinton
Recording Studio in Manhattan. 'It was an amaz-
ing experience,' Roth says. The studio space was
so enormous I felt as if I needed a pair of binocu-
lars to see the engineer in the sound booth'.

Roth performed each part of the Boccherini
arrangement for five guitars using a total of three
different cedar-top guitars, Roth's old M. G.
Contreras guitar and two made by luthier
Stephan Connor. The main melodies were per-
formed on the Connor guitars.

The speed, sensitivity and skill of the engineers
had been incredible,' Roth says. At first we start-
ed with two tall microphones and then they
decided they wanted to aim for a more natural
sound, which required a configuration of six
rnicrophones placed in front of me. The complete
arrangement had been created from the original
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scores written for the string
quartet & guitar and it is faith-
ful to the original.'

Roth spent seven hours in
total in the studio, including
the editing process. 'When I
went home, I could barely sleep
through the weekend, waiting
to hear word on the final
approval. Monday morning I
received an email from the
assistant editor that Woody was
pleased with both versions.'

Because Roth had a work trip
in Israel, she had been unable
to attend the film's premiere.
'But I did attend a special
screening for the press at 5pm,
right before Rosh Hashanah,
the Jewish new year. It was
arnazing for me to see just how
much the music plays a role

within the plot and how the dif-
ferent versions had been used to

create various expressions as it follows the char-
acters in this story'.

Roth has recently been working with Grammy-
nominated flautist Carol Wincenc, who also
teaches at Juilliard. The duo expects to release a
concert D\rD that will be filmed and released later
this vear featuring original arrangements of
Bach, Schubert, Ravel, Piazzolla, JoanTower and
Luis Bonf6r. Roth also performed three concerts
in Israel last summer that had been entirely sold
out at the Suzanne Dellal Dance Center in Tel
Ar.iv. Roth performed with members of the Israel
Philharmonic Quintet and with castanets master
Silvia Duran, playrng repertoire by Albeniz,
Piazzolla and Roth's arrangement of Rodrigo's
Conceirto de Ara4juez, La Boda by Gimenes and
Gogescas by Granados. This month she will be
performing at the Baruch Center of the
Performing Arts in a concert for the New York
Classical Guitar Society in a reunion with mem-
bers of the Laughing Buddha studio. The guitar
societ5r concert is to include a'surprise', regard-
ing the Woody Allen film music.

'Globally, for guitarists eve4rwhere, this had
been a fantastic honour and an incredible experi-
ence, both personally and professionally, because
I had come to The Juilliard School and to
Manhattan directly for having fallen in love with
the city through Woody Allen's movies,' Roth
says.

A DVD version of the film will be released later
this year and the film soundtrack is already avail-
able on iTunes. Roth is planning to publish sheet
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music of this arrangement in the near future.
For further information, visit: www.taliroth.com

Guitarist Yuri Nugmanov of Moscow presented
his debut concert at Carnegie Hall opening with
Bach's Adagio & Fugue from Sonata no. 1 Jor uio-
lin solo. He performed with powerful projection,
clear articulation and gave sonorous eloquence to
the multiple voicings. His rendition of Barrios'An
ALmJor Mg Loue oJ God featured a singing tremo-
lo and sentimental sweetness delivered with clar-
ity. His programme included Piazzolla's Mtlonga
del AngeL and I-e Muerte deL Angel, played with
beautiful, stylistic flair. Nikita Koshkin's 'Ogme'
Rhapsodg on a theme bg John Duarte had been
lyrical and pensive, picking up speed like a jug-
gler balancing harmonics and soundboard per-
cussion at the bridge. A gorgeous bass line had
been performed independently throughout. The
piece conveyed both exotic elegance and a
delightful newness for its unexpected turns of
phrase.

Nugmanov, who holds a degree from the
Gnessin Institute of Music, has performed with
singers from the Bolshoi Theatre and has per-
formed as a guest soloist with the Moscow State
Philharmonic and also with the National
Philharmonic Orchestra of Russia. He has pre-
miered works by composers Ernesto Cordero and
Nikita Koshkin, and has appeared as a soloist in
London at the Sotheby's concert series.

Nugmanov opened the second half of his pro-
gramme with a witty preamble of Mozart's Ronda
in Turkish Style being his official mobile phone
ringtone set piece. To his credit, his playing of
the piece had much more liveliness and tonal
colour than your average mobile phone ringtone.
Nugmanov's performance of Asturkts proved his
talent for turning the guitar into a choir of melod-
ic voicings sung with clarity and distinction. The
Spanish Dance by De Falla from the opera I-a
VtdaBreue had been played with exquisite phras-
ing and speed. For his set of Russian music,
Nugmanov performed his own arrangement of
Tchaikovsky's solemn, haunting Autumn Sorg,

October, Khachatu4rn's Mascuerade Waltz and a
trio of small pieces by lvanov-Kramskoy-A
Burst, The Dream and Tarantella.

Rudnev's Small VtLlage proved to be a spectacu-
lar piece. filled with elegant strumming and a
folkloric sensibility, alternating percussion below
the bridge with harmonics at the upper bout.
Nugmanov explained that Orekhov's Grpsy onthe
tuag is his arrangement of what had been origi-
nally written as a duet for a seven-string guitar
plus another standard guitar. Orekhov had been
a hero of Nugmanov's for being a Russian gui-
tarist who appeared on national television. Gipsg
on tLte ruag proved to be a scintillating minor key
dervish along the fretboard. To close his pro-
gramme, Nugmanov performed a virtuosic show-
piece of Spain, a built fantasy on a theme of
Chick Corea, which uses the melody from the
second movement of Rodrigo's Concterto de
Araryjuez to create a dizryingly colourful and spir-
ited jazz improvisation. It is clear why Nugmanov
is considered one of Russia's foremost classical
guitarists which New York has had the chance to
hear.

For more
http://www.1
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