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Preserve

ANS

ompany Open Day

In the whirlwind of varied and sometimes
conflicting commitments, our hopes are not
always fulfilled, despite the best of intentions.
Happily, as declared by the Master John Rubinstein
last November, the Livery is having the
opportunity to attend St Botolph's Bishopsgate
Church in May — rather than tread a road to hell
on some unspecified occasion hereafter!

Whilst it is now two years since our first
‘Open Day', during which the Company has
seemingly continued to flourish, there are still
some who question our standing — and indeed
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that of our sister Companies. For example,

how valid is our relationship with the music
profession? What else — if anything — do we need
to silence the voice that not so many years ago
declared that “we are a theoretical dilettante
anachronism.”

Delving into a rather earlier piece of history,
our 1698 ordinances state that "It is ordered that
it shall be lawful for the Master & VVardens to
chose seventeen of the gravest and most discreet
persons of the said Brotherhood to be Assistants
to the said Master and Wardens”. However, we
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have been unable to discover any prescriptive
text for the Clerk, let alone the Deputy Clerl! -
not even when their office is first mentioned in
our 1770 Minute Books.

Since you are not being invited to assess the
qualities of the Court against a |7th century
Declaration, the chance to hear those officers
speak on current issues, and to question them,
fully deserves your support. In giving this, you
will be making your individual constructive
contribution to the whole Company’s efforts in
support of our Art and Science.




MAISIE LEWIS
29 November 2004
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OUNG ARTISTS

he Musicians” Company presented a Maisie Lewis Young Artists’

concert at Wigmore Hall on 29 November 2004, featuring a
performance by pianist Mei Yi Foo, followed by the violin and piano
duo Elizabeth Cooney and Daniel Hill. The 24-year-old Ms Foo, who
is a student at the Royal Academy of Music in London, offered a
programme of Chopin’s Twenty-four Preludes, Op 28, demonstrating
remarkable poise, memory and sensitivity. Each prelude was executed
with clean precision from start to finish, with Ms. Foo occasionally
embodying the music dramatically in her posture and facial expressions
but this hardly distracted, given the musicality and emotional range
of her playing. Spellbound, the audience broke into enthusiastic
applause, calling her back for three bows before Ms. Foo offered an
encore of Fritz Kreisler’s Liebeslied, arranged by Rachmaninov, in a
gracious nod to the next set of performers.

Violinist Elizabeth Cooney and pianist Daniel Hill, both former
classmates at the Royal College of Music in London, played
Schumann’s Violin Sonata No. 1 in A munor, Poulenc’s Violin Sonata,
Op 119 and the Russian composer Shechedrin’s In the Style of Albéniz
and Humoresque. Ms. Cooney played with exquisite colour and ease,
with a fine balance and interplay with Mr. Hill’s evenly matched
piano. They were truly complimentary to each other and finely
attuned in their timing.

THE 7TH IVOR MAIRANTS
GUITAR AWARD

he 2004 Ivor Mairants International Guitar Competition attracted

young guitarists of so high a standard that the adjudicators’ task
of selecting the three prize-winners proved unusually difficult. Every
player had something of musical interest to offer, and on a more
normal occasion any one of the first four would have won the first
prize in the absence of the others. Even the player listed number five
by the judges has won a prize at international level, an indication of
the abnormally high standard.

There was a wide age range (16 to 25), which implied different
levels of maturity within the general definition of ‘young’. Musical
maturity, of course, is not the same as physical maturity, and it is
doubtful if the technical brilliance of the 16-year-old could have been
matched by any of her fellow-competitors.

What the Jazz Somatas of Ivor Mairants demand, more than
technical brilliance, is a feeling for jazz and at least a working
knowledge of its idioms. The founder’s wish to link the worlds of jazz
and classical more closely together is something that the adjudicators,
who are generally closely connected with the event, have to bear
constantly in mind.

The set piece from Ivor Mairantss Jazz Sonatas for Solo Guitar
was From Louisville to Storyville, a tribute to Jimmy Raney, whose
outstanding ability as a linear jazz guitarist is reflected in the
composition. No one got that wrong, and two or three of the
performances were very convincing, one of them outstanding,. Either
Dusan Bogdanovic’s Jazz Somatina (2nd and 3rd movements) or
Stephen Dodgson’s Partita No.r (2nd and 3rd movements) was
also asked for. The third requirement was a post-1900 piece of the
contestant’s own choice.

These were the prize-winners:

1st. Luis Leite. A Brazilian who studies in Vienna. At 25 he is the
oldest of the four. His Mairants was admired by everyone; idiomatic
and utterly persuasive, it would have warmed the composer’s heart.
Leite is an admirably fluent player with a technique equal to anything,
and a fine tone to match. Even if it was not a unanimous decision, the
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Elizabeth Cooney and Daniel Hill

The next Musicians’ Company Maisie Lewis Young Artists’ Concert
at Wigmore Hall will be held on Monday, 4 April, 2005 at 7:30 pm,
featuring a concert given by baritone William Berger with pianist John
Reid, followed by The Sacconi Quartet. The programme will include
works by Haydn, Janacek, Dvorak and Wolf.

The Musicians’ Company Concerts were set up in 1970 through the

jury felt that on the whole no one deserved the first prize more.

2nd. Stanislav Hvartchilkov. A 20-year-old Bulgarian who won the
2002 Andrés Segovia Competition in Germany, the Julian Bream prize
in 2003 and, incidentally, 2nd prize in the Ivor Mairants Competition
in the same year — a remarkable achievement for a first-year student.
High technical ability allied to an attractive musical personality made

Luis Leite




generosity of the late Sir
Edward Lewis, Chairman of
Decca, in memory of Lady
Maisie Lewis, to assist young
talented musicians on the cusp
their professional careers.

Julie Crowe

If you would like to be added to
the mailing list for future concerts,
please contact:The Deputy Clerk,
The Worshipful Company of
Musicians, 2 London Wall Buildings,
London EC2M 5PP.

Tel: 020 7496 8980.

E-mail: deputyclerk@wcom.org.uk.
Internet: www.wcom.org.uk

Mei Yi Foo

Julia Crowe is an eminent musician
from the United States who has played guitar in both her own country
and Europe. She has also been a feature writer for Chicago Sun-Times
and Chicago Reader and is a regular contributor to Classical Guitar. Julia is
currently writing a book entitled My First Guitar, a compendium of interviews
with world-famous guitarists from all genres, about how they got their first start
as musicians.

him a strong contender from the outset. Waltons Bagatelles held
a genuine feeling of malizia, that less than suave quality that the
composer admitted to liking. I also enjoyed the power of the
Bogdanovic Jazz Senata in his talented hands.

3rd. Su Meng, 16, China, studying in Beijing with Prof. Chen Zhi.
Her command of her instrument is totally secure, and she has reached
a very high level of musical ability. Under skilled guidance, she has
worked incredibly hard, doubtless sacrificing much of her childhood
in the process. She has already won a first prize at international level

(Vienna, 2002), and could obviously go on to the highest levels

of the difficult art she has embraced with so ardent a dedication.
Sérgio Assad’s difficult Aguarelle held no terrors for her, and she got
' a beautiful rhythm going in the first movement. I also enjoyed the
spring and the lightness she found in Dodgson’s First Partita. This girl
has immense talent, and it was a pleasure to see and hear the guitar
played with such power and mastery.

Special 4th prize: Anthony Hatzinikolaou, 24, from Greece. He is
currently studying in London, and is capable of musical insights of
a very high order. The cash prizes having been exhausted, a large
number of D’Addario strings was found for this competitor in
recognition of his talent and promise. The Roland Dyens piece
{(Saudade No.3) was a good choice for him, its combined jazz and
Brazilian elements brought excitingly alive by his colourful playing.

These were the four highly rtalented guitarists, selected from a
total of nine, all brimming with energy, talent and the ability to give
musical pleasure. The five adjudicators were: Richard Hand, John
Taylor, Michael Lewin (President), Colin Cooper and Maurice
Summerfield.

The event was held at Coopers’ Hall. Past Master Adrian Davis was
present as an independent auditor, and the organisation was, as usual,
in the capable hands of Margaret Alford, Deputy Clerk to the

Company and Liveryman of the Worshipful Company of Musicians.

Colin Cooper
Sponsorship was received from |. D'Addarie & Co. Inc, Ivor Mairants

Musicentre, Manuel Rodriguez Guitars, Mel Bay Publications, Chanterelle
Verlag, Ediciones Rodrigo and Classical Guitar Magazine.

2005 MAGGIE TEYTE
AND MIRIAM LICETTE PRIZE
COMPETITIONS

n archaeologist and prehistorian has won the 2005 Maggie

Teyte Prize Competition. While the soprano Elizabeth Watts
was studying at Sheffield University she was also digging deep into
the song repertoire. And, in the five years since her graduation, she
has been laying down strong foundations for her singing career,
focussing her studies at the Royal College of Music very much on
the French song celebrated in the Maggie Teyte Competition, and,
just last year, winning one of its Miriam Licette Scholarships.

So, it was good to see Elizabeth returning to the Maggie Teyte,
with her voice in glowingly fine form. This year she chose Reynaldo
Hahn’s Le Printenps to begin her mini-recital, and brought to it all
the fleeting and dappled light of the season: I can still hear her
gentle tasting of the words ‘flottant” and ‘cherissant’ even now. Her
Debussy L'ombre des arbres was, by contrast, movingly drained of
colour; and her Poulenc Quelle adventure! as to the boulevard born.

It was Watts’s ability totally to inhabit the different worlds of
each song, her palpable desire to communicate, and the ever-evolv-
ing potential of her bright-eyed soprano which made her this year’s
obvious prizewinner. She will receive £2000 in her pocket as the
Maggie Teyte award, plus £3000 as a Miriam Licette Scholarship
(from the Musicians’ Benevolent Fund); as well as being offered a
lunchtime recital in the Royal Opera’s Crush Room (May 16), and
being guaranteed an audition for the Maisie Lewis Recitals
(Worshipful Company of Musicians). It’s worth looking out
for Elizabeth, too, in November at the Wigmore Hall, when she will
sing in a recital given by the alumni of the
Britten-Pears School.

By happy coincidence, it was
Watts’s accompanist, Gary Matthewman,
who won this year’s Megan Foster
Accompanist’s Prize of £1000. It remains
a cause of some concern to the jury that
we hear so few really accomplished young
accompanists. As Roger Vignoles, one of
this year’s judges, has remarked, to be
an accompanist, one needs to be an even
better pianist than a solo pianist! And

it's true: an accompanist must be proobesh Watts also the
both supportive and proactive; must Company’s first Myra
understand and listen to words as much Verney Award winner

as to notes; and must make chamber

music of the highest order. Many are called; few are chosen. We also
selected Jonathan Beatty to receive an educational scholarship for
£750 from the Musicians’ Benevolent Fund.

This year’s Miriam Licette Scholarship went to the 22-year-old
soprano Katherine Broderick, who was one of the first singers in the
morning to make us really sit bolt upright in our seats. Although she
is young, and only just at the start of her postgraduate Guildhall
School studies, she is specialising in French repertoire, and this
award will enable her to continue her Masters programme, and
develop the focus of her distinctive flame-bright soprano and her
already word-lively and expressively communicative French which
we enjoyed so much in Debussy’s De Greve and Wagner’s Attente.

Among the 22 singers of the day, we were also particularly
impressed by performances by the young Romanian soprano, Eliana
Pretorian, whom we hope will return to the Award; the Swedish
mezzo Anna Grevelius; the Portuguese soprano Joana Seara and the
mezzo Anna Stephany. Look out for the names you read about first
at the Maggie Teyte!

Hilary Finch
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